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UR AUDIO-VISUAL FACILITIES 


TELEVISION FACILITIES. 


IN 16mm BLACK-AND-WHITE. ALL CONTAIN OPEN END FOR LIVE TAG. 


AVAILABLE THROUGH YOUR NEAREST BUENA VISTA REPRESENTATIVE 


60-SECOND SPOTS. Each contains 5-second open end. 


CAL-601K This spot opens with Cam Calloway’s assault upon the hunters in the duck blind with the 
narrator establishing the film’s story line: “THOSE CALLOWAYS . . . the story of a family who fought 
for a small corner of wilderness that was their home. ... There has never been a family like THOSE 
CALLOWAYS.” The all-star cast is billed with action and dialog scenes supporting the following nar- 
ration: “Brian Keith, a man with an impossible dream; Vera Miles, tender with a woman’s warmth; 
dramatic young star Brandon de Wilde . . . shy, yet willing to fight for the girl he loved; Linda Evans, 
almost a Calloway; with Walter Brennan and Ed Wynn.” The spot visually features the action and the 
drama of the burning cornfield; the warm relationship between Cam and his wife Liddy; the young 
romance between Brandon de Wilde and Linda Evans and the rugged outdoor character of the family. 


CAL-602K “THOSE CALLOWAYS...a new and dramatically different kind of motion picture from 
Walt Disney.” This facility characterizes THOSE CALLOWAYS as ‘“‘a backwoods family you will be 
proud to know.” 

Action scenes establish their courage and their determination to win their goal, backed up by the 
narrator’s comments: “The way they fought and the way of life they are fighting for inspired the ad- 
miration of all.” This facility bills all the all-star cast and features Bucky's fight with the wolverine; 
the outdoor adventure of Bucky and his dog Sounder on the trapping line; the dramatic action of the 
fire in the cornfield and the fun of Liddy chasing the bear with the broom—all of this to the narrator’s 
comment: “Here is a motion picture that captures all of the beauty, the magic and the exciting 
adventure of a family you’ll never forget. 


CAL-603K SPECIFICALLY FOR TEEN-AGE AUDIENCES. This facility opens, establishing the unique 
father and son relationship of Cam Calloway and his son, Bucky:.‘‘There has never been a father and 
son quite like THOSE CALLOWAYS.” Visually the spot emphasizes the Calloway family with their big 
friendly bear; Brandon de Wilde as a rugged backwoods youth aflame with the fire of his father’s 
dream, fighting in the town square for what he believes in; Linda Evans... almost a Calloway and 
just as proud .. . “I’m a grown up lady too and I’ve got measurements just like all the grown up ladies 
in this magazine. . . 34-24-34... and that doesn’t refer to the size of shotgun ammunition.” 


20-SECOND SPOTS. Each contains 5-second open end. 


CAL-201K “It’s Those Calloways...the story of a rugged backwoods family who stood together 
against the world for an impossible dream.” Visually this spot emphasizes the Calloway family with 
Keg, their big friendly bear, the drama of the burning cornfield and Cam’s assault on the poaching 
hunters in the duck blind, Cam’s being shot and his son’s reaction. The spot concludes with a warm 
embrace between Cam and his wife, Liddy, pointing up their warmly human relationship and with the 
fun as Liddy chases Keg, the bear, swatting him with her broom. 


CAL-202K “There has never been a family quite like Those Calloways, a new motion picture from 
Walt Disney that captures the beauty, the magic and the exciting adventure of life in a wilderness 
place, with a family you'll never forget.” Visually this spot features the Calloways family grouping 
with Keg, their big friendly bear, as he exits the Calloways’ cellar, Cam and his geese, Bucky’s fight 
with the wolverine in Jackpine Valley, Liddy on the porch reacting to the cornfield on fire as Bucky 
excitedly exits the cabin, and the drama of the flaming cornfield. 


CAL-801K EIGHT SECOND (contains 4 second silent end for local live tag.) “See Walt Disney's 
‘THOSE CALLOWAYS’. A backwoods family you’ll never forget.” Visually this spot features Keg, the 
big friendly bear as he exits the Calloway cellar with Cam, Liddy and Bucky looking on. 


Speciat 


Your Buena Vista representative 
can supply you with television spots 
IN COLOR! Order spots CAL- 
602K(c) and CAL-201K(c). These 
are a 60-second and a 20-second 
spot, identical to spots CAL-601K 
and CAL-201K, except that they are 
in full, brilliant color, enabling you 
to convey a more powerful message 
to that growing segment of the TV 
audience — the viewers with color 
sets! 


Order TV slide and telop from: 
BUENA VISTA DISTRIBUTION CoO., Inc. 
Attn. Specialty Dept. 

477 Madison Ave., New York, N. Y. 10022 


SLIDE: 2 x 2 metal encased slide suitable for over- 
lay of date and theater featuring heads Brian Keith 
and Vera Miles in sky background with flight of 
geese, and Brandon de Wilde carrying Bridie Mellot 
in his arms. In color only. 


TELOP: 4 x 5 telop suitable for over-lay of date and 
theater. Telop features same art work as slide but 
is available in B/W only. 


Here is the best possible introduction to a pow- 
erful word-of-mouth campaign. Five different 
clips, each emphasizing a different entertain- 
ment aspect of a most unusual picture. They 
are available to you, free of charge, to be of- 
fered, free of charge, to your local TV station 
for their use in regular entertainment program- 
ing. Available in 16 mm, black-and-white only, 
through your local BV representative. 


CLIP #1 
GENERAL AUDIENCE — STORY SUMMARY 


Running time: 3 min, 27 sec. 


This clip is a general story summary that begins with the excite- 
ment of the geese arriving, Bucky’s fight with the two young 
men who take pot shots at the geese in the village square, the 
reaction of the villagers to Bucky’s demand that the geese be 
left alone, i.e. “Them woods has closed in on those Calloways 
... they’re just plain cracked.” The clip continues in the next 
position of Cam Calloway’s plans for a game preserve for the 
geese and Liddy’s reaction to Cam’s and Bucky’s enthusiasm 
for buying the lake for the geese. The clip shows this dramatic 
climax in Cam’s assault upon the duck blind and the poaching 
hunters wherein he becomes a casualty of the spoilers guns. 


CAL-Clip #2 
FOR TEENAGERS AND YOUNG ADULTS 
Running time: 3 min. 36 sec. 
This clip emphasizes. the young romance and the relationship 
between Bucky Calloway and Bridie Mellot, Bucky’s childhood 
sweetheart now grown into young womanhood. The clip opens 
with the dialog between Bucky and Bridie: “I’m a grown up lady 
too. And | have measurements just all like all the grown up 
ladies in this magazine... 34-22-34... and in case you don’t 
know, that doesn’t refer to the size of shotgun ammunition. The 
clip concludes with the dramatic and romantic scene between 
Bucky and Bridie following the cabin raising party; the argu- 
ment and subsequent embrace of two star-crossed young lives. 


CAL-Clip #3 | 
SPECIFICALLY FOR SUB-TEENS AND CHILDREN 


(Emphasis Upon Animals and Outdoor Adventure) 
Running time: 3 min. 48 sec. 


Opens with Bucky leaving the warmth of the Calloway home to 
tend the Calloway’s trap lines in the mysterious and foreboding 
Jackpine Valley. The mystery and the nature of this adventure 
into the valley is pointed up when Bucky’s father urges his son 
not to go to the Jackpine Valley alone; but Bucky assuming the 
responsibility of a man and temporary head of the family goes 
anyway, much to the pride of his father Cam Calloway. The clip 
continues with the experience of Bucky’s adventure in the valley 
and his encounter with the menace of Jackpine Valley... the 
vicious wolverine. 


CAL-Clip #4 
SPECIFICALLY FOR ADULTS 


Running time. 3 min. 41 sec. 


The clip opens with Bucky’s return from a successful fur-trap- 
ping venture on the Calloway’s trap line. He is met on his return 
by his father and mother and Alf their dinner guest. Secretly 
Bucky displays the prizes of his trapping venture: a bundle of 
magnificent prime ermine furs, which we learn have been ear- 
marked to be made into a very special Christmas present for 
Liddy Calloway, an ermine cape, which she has long dreamed of. 
The clip finds its warm and heartrending climax as Liddy is 
presented with the precious gift on Xmas day. 


CAL-Clip #5 
YOUNG ADULT & GENERAL AUDIENCE 


Running time: 3 min. 28 sec. 


The clip begins with Bucky meeting his father on the edge of 
the lake. Bucky has a black eye from his fight in town with 
Whit Turner and he explains to his father that he was in a fight 
and got licked. Cam bolsters his son’s morale and manhood by 
convincing him that there’s nothing wrong with getting licked 
in a fight as long as one doesn’t stay licked. The clip continues 
with Bucky learning to box via the instructions of a correspond- 
ence course booklet. When his father finds him in the barn 
practicing what he has learned from the book, Cam becomes 
his sparring partner. 


©1964 Walt Disney Productions. The material in this book is intended for use by exhibitors in the direct advertising, publicizing and exploitation of Walt Disney’s “THOSE CALLOWAYS.” Permission 
is hereby granted to newspapers, magazines and other periodicals to reproduce the material in this press book for news or editorial use. The permission to reproduce art work herein contained is 
granted upon the express condition that proper copyright notice be affixed. No other uses of the material contained herein may be made without prior written authority from the copyright proprietor. 


... FOR SATURATION and IMPACT! 


TRAILERS 


ORDER NOW FROM YOUR NEAREST BRANCH OF NATIONAL SCREEN SERVICE 


RUNNING TIME: 4 MINUTES, 6 SECONDS 


“For a way of life they believed in and the will to fight for it, 
there has never been a family quite like THOSE CALLOWAYS.” 
Narrator continues with story emphasis pointing up “a dra- 
matic, captivating story of a man with an impossible dream 
and his family who stood beside him against the world, to 
make that dream come true.” Trailer features all-star cast, 
billing Brian Keith as Cam Calloway, a man whose dream put 


the Calloways at odds with the world; Vera Miles as Liddy 
Calloway, tender with a woman’s warmth and understanding; 
Brandon de Wilde as Bucky Calloway, a boy aflame with the 
fire of his father’s dream; Linda Evans as Bridie... almost a 
Calloway and just as proud; Walter Brennan the one man who 
believed in Cam Calloway’s cause; and Ed Wynn as Ed, the 
town’s lovable character. 


The trailer also emphasizes the father and son relationship 
of “THOSE CALLOWAYS”, a rugged backwoods breed, 
rough and ready in their ways of warmth and admiration. 
The young romance between Bucky and Bridie is pointed 
up by the narrator in his statement, “young people in love, 
star-crossed by the backlash of Cam Calloway’s impossible 
dream.” 


TECHNICOLOR® - RUNNING TIME: 2 MINUTES, 18 SECONDS 


Trailer opens with spectacular shots of the Canadian wild geese 
rising in the lake and in flight with a roll-title over-laid: “Next 
from Walt Disney, a motion picture as big as all outdoors. ..a 
powerful and heartwarming human drama that captures the 
beauty, the magic, and the exciting adventure of life in a wilder- 


FREE RADIO TRANSCRIPTION 


The radio campaign consists of five 60-second commercials, five 30-second 
commercials, five 20-second commercials and a 10-second commercial. 
All but the 10-second spot have 5-second open end for live local tag. 


Available free through your nearest Buena Vista 
representative, all radio commercials are on a sin- 
gle transcription. Capsule descriptions are below. 


60-SECOND SPOTS 


CAL-RADIO 1 — “If you like your motion pictures wonder- 
fully warm, thrilling and filled with deep human expression, 
then you must see Walt Disney’s big new motion picture, ‘Those 
Calloways,’ a powerful and heartwarming human drama about 
a backwoods family...” Stresses stars and appeal to all age 
groups, with strong musical support. 


CAL-RADIO 2 — “ ‘Those Calloways,’ an exciting new motion 
picture from Walt Disney...” Introduces the women in the 
Calloway story — “Vera Miles as Liddy, truly a woman in love” 
and “that new and beautiful youngster Linda Evans as Bridie, 
a backwoods teenage girl in love.” 


CAL-RADIO 3 — “In the exciting tradition that is Walt Dis- 
ney’s, in such great motion pictures as ‘Old Yeller’ and ‘Mary 
Poppins,’ Walt Disney now brings to the theatre screen a fam- 
ily you'll never forget, ‘Those Calloways.’” Goes on to empha- 
size action, stars and fun. 


CAL-RADIO 4— “Now, from Walt Disney comes another 
great new motion picture, ‘Those Calloways,’ the dramatic story 
of a backwoods family who fought for a dream as big as the 
sky. ‘Those Calloways,’ the heartwarming story of two fine 
young people in love...” Emphasizes Brandon de Wilde and 
Linda Evans as romantic interest. 


CAL-RADIO 5 — “Now, from Walt Disney comes a new and 
dramatically different kind of motion picture...” Describes 
unusual entertainment elements: family’s odd collection of 
pets; ridicule and admiration of the Calloways by the towns- 
people; spectacular beauty of Vermont wilderness. 
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ness place with a family you'll never forget. This theatrical 
facility features the drama of Cam Calloway’s private struggle 
against the in-roads of the spoilers upon his wild geese pre- 
serve, with titles that set up the story. 

The trailer emphasizes with picture and narration the fact 


10-SECOND SPOT 


CAL-RADIO 16 — “ ‘Those Calloways,’ a backwoods family 
you'll never forget in a new motion picture from Walt Disney. 
See Walt Disney’s ‘Those Calloways.’ ” 


20-SECOND SPOTS 


CAL-RADIO 11 — “Now, from Walt Disney, comes a new 
and dramatically different kind of motion picture... See Walt 
Disney’s ‘Those Calloways,’ a family you'll never forget.” 


CAL-RADIO 12 — “Now, from Walt Disney comes another 
great new motion picture, ‘Those Calloways,’ the heartwarming 
story of a backwoods family who laughed, loved and fought 
together...” 


CAL-RADIO 13 — “Now, a new motion picture from Walt 
Disney — ‘Those Calloways,’ the exciting story of a hard- 
fighting, fun-loving family who battled an entire town for an 
impossible dream.” 


CAL-RADIO 14 — “Now see Walt Disney’s new motion pic- 
ture, ‘Those Calloways,’ the warmly human and dramatically 
captivating story of a rugged backwoods family...” 


CAL-RADIO 15 — “From Walt Disney comes a new motion 
picture ...the story of a backwoods family who fought for a 
corner of the wilderness...” 
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that “There has never been a family quite like “THOSE 
CALLOWAYS”; with their big friendly bear, their crazy talking 
crow and their fun-loving hunting dog.” The young romance 
between Bucky and Bridie is underlined both in scene and 
dialog. 


30-SECOND SPOTS 


CAL-RADIO 6 — “In the exciting tradition that is Walt Dis- 
ney, in such great motion pictures as ‘Old Yeller’ and ‘Mary 
Poppins,’ Walt Disney brings to the screen a family you'll never 
forget.” Tells of the family that people called crazy, yet won 
the admiration of all... “Walt Disney’s exciting and dramatic 
new motion picture...” 


CAL-RADIO 7 — “Now a new motion picture from Walt Dis- 
ney .. . ‘Those Calloways,’ a powerful and heartwarming drama 
about a backwoods family that fought for a dream and a way 
of life against the inroads of the spoilers.” Also gives all star 
names. 


CAL-RADIO 8 — “Now, from Walt Disney comes another 
great new motion picture...” climaxes with, “...a motion 
picture that captures all the beauty, the magic and the excit- 
ing adventure of life in a wilderness with a family you'll never 
forget.” 


CAL-RADIO 9 — “Now, from Walt Disney, comes a new and 
dramatically different kind of motion picture, ‘Those Callo- 
ways,’ a warmly human and wonderful experience with a back- 
woods family.” All stars are named as members of “a family 
you'll never forget.” 


CAL-RADIO 10 — “Now, a new motion picture from Walt 
Disney — ‘Those Calloways.’ The warmly human story of a 
rugged backwoods family who dared to be different. They 
owned a big friendly bear, a crazy talking crow and a fun-loving 
hunting dog with a nose for trouble...” 


Back Cover— POSTERS AND ACCESSORIES 


ADVERTISING 


All great motion pictures have one thing in common...a 
certain quality...a mysterious “something!” 


Walt Disney’s “Those Calloways” is that kind of picture. It 
is filled with warmth, drama, excitement and visual splendor. It 
has a fine story and brilliant performances. 


And beyond all this it has that “‘something,” that magic 
quality that transforms it into a powerful emotional experience 
and a truly great motion picture. 


That is why “Those Calloways” is a motion picture you will 
never forget. 
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Airline stewardesses, chefs, football players, railroad engi- 
neers, students, secretaries, dance instructors—the critics who 
really count—have seen “Those Calloways’ and have given it 
overwhelming acclaim. 

These people, who go to the movies for only one reason—to 
enjoy themselves—attended advance screenings of “Those 
Calloways,” and they /oved what they saw. Enough to put it in 
writing! 

Their spontaneous acclaim is your promise of an unusual 
entertainment experience. You will agree with the 15,254 critics 
who are never wrong, that “Those Calloways” is an unforget- 
table motion picture. 
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A motion picture 
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CAM...a dreamer, 
as untamed as the wild 
geese in a free sky! 


BUCKY... boy who 
stood like a giant 
against impossible odds! 


BRIDIE...20t¢ born 
a Calloway, but 
bound to marry one! 


LIDDY had nothing 
@ woman wanted 
but the one thing 
she needed...love! 
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BILLING REQUIREMENTS TO BE COMPLIED WITH 
IN ALL ADVERTISING (including paid publicity) 


THOSE CALLOWAYS 


The following cast and production credits shall be displayed, in the order 
and size indicated, in all advertising and paid publicity (other than group, 
list, teaser, trailer, special advertising and advertisements of EIGHT (8) 
COLUMN INCHES OR LESS). The percentage size designated for each name 
indicates its percentage size of the title, unless otherwise indicated. The 
title size of 100% is determined by the average height of the letters in 


the title. 

WALT DISNEY Approx. 75% preceding cast names 
and title. 

Presents Use obligatory in all advertising. 

THOSE CALLOWAYS 100% 

Starring 75% of the size of type used to dis- 


(1) BRIAN KEITH 


play Walt Disney’s name. 
Ist Starring Position OBLIGATORY. 


(2) VERA MILES 


Same size type used to display Brian 
Keith’s name. 
2nd Starring Position OBLIGATORY. 


(3) BRANDON de WILDE 


Same size type used to display Brian 
Keith’s name. 
3rd Starring Position OBLIGATORY. 


(4) WALTER BRENNAN 


Same size type used to display Brian 
Keith’s name. 
4th Starring Position OBLIGATORY. 


(5) ED WYNN 


Same size type used to display Brian 
Keith’s name. 
5th Starring Position OBLIGATORY. 


NOTE: If any of these five 
must precede title. 


starring names precedes title, then all 


With 
(6) LINDA EVANS 


Approx. 50% of the size of type used 
to display Walt Disney’s name. 
Ist Feature Position. 


(7) PHILIP ABBOTT 


Same size type used to display Linda 
Evans’ name. 
2nd Feature Position. 


Screenplay by 
LOUIS PELLETIER 
Based on the book 


“Swiftwater” by 
PAUL ANNIXTER 


15% of title, 342” on 24-sheets. 


Approx. 5%. Readable type. 


Co-producer 
WINSTON HIBLER 
Directed by 
NORMAN TOKAR 


15% of title, 342” on 24-sheets. 


15% of title, 342” on 24-sheets. 


TECHNICOLOR® 


25% 


Released by BUENA VISTA 
DISTRIBUTION CO., INC. 


Approx. 5%. Use desirable. Small read- 
able type all ads, except where space 
limitation precludes use. 


©1964 Walt Disney 
Productions 


Obligatory in all advertising. 
Small readable type acceptable. 
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YOUNG STARS Brandon de Wilde and Linda Evans, a charming newcomer, add excite- 


ment and romance to Walt Disney’s “Those Calloways.” Also starring in the powerful new 
motion picture are Brian Keith and Vera Miles. The Buena Vista release is in Technicolor. 


ney Productions 
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THOSE CALLOWAYS — A wonderful family and their friends pitch into a day’s work in the Walt Disney Technicolor feature, “Those 
Calloways.’’ From left, Brandon de Wilde, Linda Evans, Ed Wynn, Vera Miles, Brian Keith and Walter Brennan. Norman Tokar directed 
the powerful screen drama. Winston Hibler co-produced with Walt Disney. The screenplay by Louis Pelletier is based on Paul 


Annixter’s novel, ‘Swiftwater.’ 


Walt Disney’s ‘Those Galloways’ Blends 
Warmth, Humor and a Universal Theme 


Walt Disney’s long awaited feature production, “Those Calloways,” brings to the 
screen a hearty slice of New England life with warmth, humor and universality. It is a 
beautiful story, beautifully filmed, and the kind of outdoor drama that is right down 


Disney’s alley. 


Brian Keith, Vera Miles, Brandon de Wilde, Walter Brennan and Ed Wynn bring 
to life the backwoods Calloway family, and the small town folks in Swiftwater, Vermont. 
The stirring tale is about a simple woodsman and his proud family who put everything 


they own on the block to pro- 
tect the great flocks of wild 
geese that cross their sky. 

Above all, the _ picture 
takes a long, hard look at 
“sniall town.) U.S.A; “and 
comes up with the refreshing 
viewpoint that Americans are 
just as proud and principled 
as they ever were, when the 
chips are down. Not that this 
is a message picture. It isn’t. 
The Calloways are charac- 
ters, normally, with a 500- 
pound bear in the cellar, a 
loud-mouthed crow in the 
kitchen, and a_ lop-eared 
hound dog who doesn’t know 
when to stop chasing a dead- 
ly wolverine. There is also a 
love story guaranteed to 
warm the hearts of even the 
most sophisticated of audi- 
ences, 


THE CAST 


Few, if any Hollywood 
actors, could have essayed 
the difficult, complex role of 
Cam Calloway as well as 
BRIAN KEITH does. For 
Keith not only has had wide 
experience in the ways of film 
productions, he is the most 
experienced of male perform- 
ers in the ways of Disney 
stories. In keeping with the 
role, Brian is a rugged indi- 
vidualist who knows the 
character of the outdoor man 
like the back of his hand. 


When he’s not before the cam- 
eras, the burly six-footer keeps in 
shape by riding, roping and rough- 
ing it on a 200-acre ranch in Red- 
lands, California which he leases to 
breed thoroughbred horses. ‘‘Those 
Calloways” is Keith’s ninth star- 
ring role for Walt. 

VERA MILES is a perfect ex- 
ample of the heights that a beau- 
tiful woman with determination 
and talent can reach in Hollywood. 
At the moment, the auburn-haired, 
blue-eyed actress has the world at 
her feet; she is a movie star, the 
happy mother of four handsome, 
intelligent children, and the loving 
and well-loved wife of a successful 
man. 

But it wasn’t always thus. Vera 
had difficulty making ends meet 
from the time she was born until 
she won third place in a Miss 
America contest, and the Holly- 
wood contract that went with it. 

Now, as Liddy Calloway, she has 
the most challenging role of her 
career. “The way I see her, Liddy 
is the sort of self-reliant, tough- 


minded but loving woman who pio- 
neered this great country of ours. 
It’s a great part, and a picture 
that I’ll be proud to take my family 
to see,’ says the auburn-haired 
beauty. 

BRANDON DE WILDE, at the 
tender age of 23, has more out- 
standing credits and awards than 
most actors twice his age. As the 
tow-headed youngster in “Member 
of the Wedding,” ‘Shane’? and 
scores of Broadway, television and 
motion picture productions he be- 
came one of the most popular and 
successful adolescent actors of all 
time, and the recipient of some of 
showbusiness’ highest honors. 

Brandon seems to have bridged 
the gap from adolescence to ma- 
turity, both professionally and per- 
sonally, without an awkward age. 
His role as Bucky Calloway, a 
scrapper made in his father’s image, 
is his second for Walt Disney. 
Earlier, he played the title role in 
the TV trilogy, “Tenderfoot.” 

For a fellow who started out to 
be an engineer, Walter Brennan 
has done pretty well in the acting 
business. So far he has three Acad- 
emy Awards—more than any other 
actor in Hollywood—and a list of 
top credits as long as his arm. In 
his first picture for Disney, the 
well-loved, gravel-voiced perform- 
er plays the affable and convincing 
town crier from Swiftwater, Ver- 
mont, Alf Simes. Considering that 
Walter is a Yankee from Swamp- 
scott, Massachusetts, the part is 
right down his alley. Walter’s Os- 
cars were for “Come and Get It” 
in 1936, “Kentucky” in 1938 and 
“The Westerner” in 1940. He is 
currently playing the title role in 
the TV series, “Tycoon.” 

If experience has anything to do 
with successful comedy, Ed Wynn 
has to be the funniest comedian of 
all time. The old Fire Chief has 
been making people laugh, and 
getting paid for it, for 62 years. 
In this, his latest assignment for 
Walt, Ed provides most of the 
laughs, as a hilarious, hard-of- 
hearing, small town character with 
a knack for saying the wrong thing 
at the right time. As always, he was 
the most popular man on the set. 

Linda Evans is the kind of beau- 
tiful blonde who would cause a 
traffic jam if she stood on the cor- 
ner of Hollywood and Vine for ten 
minutes. Five feet, six inches tall, 
and with curves in all the right 
places, Linda is a knockout by any 
standards. Whether or not the blue- 
eyed beauty will capture the fancy 
of the film-going public a la Jean 
Harlow or Marilyn Monroe is yet 
to be seen. At any rate, she has 
been given her big chance in 
“Those Calloways,” as Brandon de 
Wilde’s sweetheart, Bridie. 

For a fellow whose early goal in 
life it was to become a newspaper- 
man, John Larkin has done pretty 


well for himself as an actor. Since 
graduating from Rockhurst College 
in Kansas City with a degree in 
journalism in 1940, Larkin has 
probably played in more radio and 
television shows than any other 
actor in the business except Ed 
Wynn. John plays an amicable 
store owner in this, his first picture 
for Disney. 

Paul Hartman, who became a 
headliner during the 1930’s and 
40’s touring nightclubs with his 
wife, Grace, as “The Hartmans, 
Satiric Dancers,’ returns to hoof- 
ing as sidekick to Ed Wynn and 
leader of an old-fashioned hoe- 
down in “Those Calloways.” 

Others who play important roles 
in the picture are Parley Baer, as 
a penny-pinching miser who gets 
his comeuppance from an overly 
amorous, 500-pound black bear 
named Keg; Philip Abbott, as a 
double-dealing traveling salesman 
who tries to sell the Calloways 
down the river; the late Renee 
Godfrey, as Ma Calloway’s friend 
and confidante; Tom Skerritt, as 
the town bully, Whit Turner; and 
John Davis Chandler, as his crony, 
Ollie Gibbons. 


THE LOCATION 

For an imaginative Hollywood 
producer, nothing is impossible. 
Walt wanted to film “Those Cal- 
loways”’ in an authentic New Eng- 
land setting, both for midwinter 
snow scenes and the fall sequences, 
taking advantage of the brilliant 
foliage. He settled on the state of 
Vermont, which, during the height 
of its autumn season, is beautiful 
beyond belief, with its rolling hills 
ablaze with red, russet and purple 
leaves, and in wintertime, looks 
like a picture postcard with its 
snow covered landscapes. 

Since the leaves turn brown and 
come tumbling down in a period 
of about two weeks — not long 
enough to shoot a picture on loca- 
tion — Walt sent a _ streamlined 
crew, sans light or sound equip- 
ment, to Vermont in September, 
shot all the key exteriors, then re- 
turned to Burbank where his tech- 
nicians had built ‘Little Vermont’’ 
for close-ups. The Disney artisans 
actually created a small New Eng- 
land town, dressed with 280,000 
handpainted leaves and bushes on 
the back lot, matching the real 
Vermont location perfectly. 


THE MUSIC 

Two rollicking tunes were writ- 
ten specially for the picture by 
Richard M. and Robert B. Sher- 
man, “The Cabin Raising Song”’ 
and “Rhyme-Around.” The fabu- 
lous Sherman brothers, as versa- 
tile and prolific a writing team as 
has come down the pike in many 
a year, have created literally scores 
of songs for Walt Disney over the 
past five years, including 138 for 
the incomparable “Mary Poppins.” 


POWERFUL DRAMA is enacted by Brian Keith and Vera Miles, who portray a proud, 
independent outdoorsman and his wife in Walt Disney's “Those Calloways.’” The Tech- 
nicolor feature also stars Brandon de Wilde and Linda Evans. 


Those Calloways’ a Hearty Slice of 
Life Set in Splendor of Vermont 


Walt Disney’s long awaited feature production, “Those 
Calloways,” brings to the screen a hearty slice of life in 
New England during the 1930’s with warmth, rustic humor, 
great natural beauty, and a top talented cast. 


Brian Keith, Vera Miles, Brandon de Wilde, Walter 
Brennan and Ed Wynn bring to life the backwoods Calloway 
family, and the small town folks in Swiftwater, Vermont. 
The stirring drama about a man of the woods and his family 
who fight greed and poverty to establish a lake sanctuary 
for the great geese flocks was filmed in Vermont; first in 
winter when the snow-covered villages and landscapes look 
like picture postcards; then in the fall, when the foliage is 
brilliant beyond belief. 


And then there are the birds. The outdoor shots include 
Some wondrous scenes, filmed by Disney’s nature photogra- 
phers, of thousands of wild geese taking off and landing in 
a New England lake surrounded by multi-colored autumn 
leaves. 


Above all, the picture takes a long, hard look at small 
town U.S.A., and comes up with the opinion that Americans 
today are just as proud ana principled as they ever were 
when you scratch the surface. Not that this is a message 
picture. It isn’t. The Calloways are characters, normally, 
with a 500-pound bear in the cellar, a loud-mouthed crow 
inthe kitchen, and a lop-eared hound dog who doesn’t know 
when to stop chasing a wolverine. There is also a love story 
guaranteed to warm the hearts of even the most sophisti- 
cated of audiences. 

Brian Keith plays probably the most complex character of his 
career as Cam Calloway, a strong man of the forest who finds himself 


powerless against a wily pair of landgrabbers. It is Keith’s seventh fea- 
ture assignment for Walt, and requires all of his experience and talent. 


Vera Miles plays the thoughtful role of Liddy, a backwoods wife 
with an edge to her tongue, but a heart full of love. Brandon de Wilde, 
who came of age with “Hud,” fulfills the great promise of his youth as 
Bucky Calloway, a rugged young man motivated by his idealistic father. 


Three-time Oscar winner Walter Brennan is the town crier who 
takes up the cause of the Calloways; Ed Wynn portrays a hilarious, hard- 
of-hearing character who has a knack for saying the wrong thing at the 
right time, and beautiful Linda Evans debuts for Disney as de Wilde’s 
sweetheart, Bridie. 

In color by Technicolor, “Those Calloways” was directed by Norman 


Tokar. Winston Hibler co-produced with Walt Disney. The screenplay by 
Louis Pelletier is based on Paul Annixter’s novel, “Swiftwater.” 
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FATHER AND SON — Brian Keith portrays Cam Calloway, a rugged outdoorsman, and 
Brandon de Wilde plays his son, Bucky, in Walt Disney’s Technicolor drama, “Those 
Calloways.” The remarkable motion picture about an unforgettable family also stars 
Vera Miles, newcomer Linda Evans, Ed Wynn and Walter Brennan. 


Brian Keith Tackles Ninth and 
Toughest Role for Walt Disney 


Few, if any Hollywood actors, could have essayed the 
difficult, complex role of Cam Calloway as well as Brian 
Keith does in Walt Disney’s moving outdoors drama, “Those 
Calloways.”’ For Keith not only has had wide experience in 
the ways of film productions, he is the most experienced of 


male performers in the ways of Disney stories. 


The “Calloway” role is 
that of a rugged woodsman 
whose dream it is to create 
a lake sanctuary for the 
great geese flocks that cross 
his sky, but who knows he is 
no match for a handful of 
men who would trade their 
heritage for a few pieces of 
silver. It’s a complex part, 
and one that cries out for the 
kind of sensitive, virile per- 
formance that an actor of 
Keith’s stature can give it. 

In keeping with the part, 
Brian is a rugged individual- 
ist who knows the character 
of the outdoor man like the 
back of his hand. When he’s 
not before the cameras, the 
burly six-footer keeps in 


Harvard Man ‘Shoots’ 
Wild Geese for New 
Walt Disney Drama 


On the smooth surface of 
a clear blue lake in Concord, 
Massachusetts, a camou- 
flaged kayak floats among 
reeds and corn stocks. Flat 
on his back inside a silent, 
electrically propelled boat is 
aman in Marine battle 
fatigues. 

All around him are Cana- 
dian wild geese—thousands 
of them — feeding, landing, 
taking off and flying over- 
head in V formations. Their 
graceful maneuvers are only 
overshadowed by the bril- 
liant hues of autumn which 
burst out in foliage along the 
edge of the lake. 

Stealthily, the man raises 
a rifle to his shoulder. He 
sights his target, and slowly 
squeezes the trigger. Instead 
of the sudden, sharp crack 
of a bullet being fired, there 
is only the whir of 16mm film 
rolling through a magazine. 

The man is Richard Bor- 
den, probably the world’s 
foremost bird photographer, 
and the film is being shot on 
his own game preserve in 
Massachusetts for Walt Dis- 
ney’s outdoor drama, ‘‘Those 
Calloways.”’ 


The camera gun, a Borden 
innovation, is a rifle stock 
with a camera mounted 
where the barrel usually lies, 
and is particularly effective 
for filming birds in flight. So 
is his “sneak” boat. 


Borden, a lanky-ex-textile 
manufacturer from Boston, 
and a Harvard graduate, 
does not confine his nature 
photography to birds. He 
previously worked on “Van- 
ishing Prairie,” “Jungle Cat,” 
“Beaver Valley,” ‘“Nature’s 
Half Acre,” “Waterbirds” 
and other true-life adven- 
tures for Walt Disney, and 


produced 39 twelve minute 
nature studies called “Wonders of 
the World” which he syndicates on 
television stations throughout the 
country. 


Borden has exposed half-a-mil- 
lion feet of film in every state of 
the Union, as well as Canada, 
Mexico and the Caribbean. His 
prerequisites for nature photogra- 
phy are patience, love of the out- 
doors and its animal inhabitants 
and an ability to withstand a high 
degree of physical discomfort. 


“Those Calloways” is the deeply 
moving drama of a_ backwoods 
family who fight a handful of men 
who would trade their heritage for 
a few pieces of silver to establish 
a lake sanctuary for the great 
geese flocks. 


In color by Technicolor, “Those 
Calloways” stars Brian Keith, Vera 
Miles, Brandon de Wilde, Walter 
Brennan, Ed Wynn and Linda 
Evans. 


shape by riding, roping and 
roughing it on a 200-acre 
ranch in Redlands, Califor- 
nia, which he leases to 
breed thoroughbred horses. 
_ On or off the screen, Keith 
is a colorful and explosive 
personality. As an actor, he 
is versatile and widely ex- 
perienced. In private life, he 
can be moody, friendly, re- 
served, _ boisterous or con- 
templative, depending on 
which side of the bed he gets 
out of in the morning. 

“Those Calloways” is Keith’s 
ninth starring role for Walt—more 
than any other actor in Disney his- 
tory. His first assignment for Walt 
was “Ten Who Dared,’ followed 
by “The Parent Trap,” ‘Moon 
Pilot,” “Savage Sam,” “A Tiger 
Walks,” on the motion picture side, 
and “Johnny Shiloh,” ‘Bristle 
Face” and “Tenderfoot” for tele- 
vision. Recently, he appeared in 
“The Pleasure Seekers” for Fox 
and “Hallelujah Trail” for U-I. 

Brian’s goal in acting is to 
achieve the best possible real-life 
characterizations. He shuns Holly- 
wood concepts, generally, and at- 
tempts to build all the realism that 
intensive study and _ observation 
can teach him—to attain the sort 
of personal-presence effect that the 
stage, with its otherwise limited 
dimensions, can provide. 

He has excellent background for 
this, with seven years on the New 
York stage, in summer stock, and 
live television before coming to the 
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Coast for his many movie and tele- 
vision film roles. 

Brian was born in Bayonne, New 
Jersey, while his actor father, 
Robert Keith, was touring with the 
John Golden Company of ‘Three 
Wise Fools.’”’ When he was a month 
old, Brian and his actress mother, 
Helena Shipman, joined the com- 
pany in Richmond, Virginia, and 
from that time “theatre’”’ was home. 

Following his education in vari- 
ous schools around the country, 
Keith enlisted in the Marine Corps, 
served four years, and then, after 
his discharge in 1945, tried to be- 
come an officer in the Merchant 
Marine. Algebra beat him. 

In 1951 he fell in love with both 
actress-ballerina Judy Landon and 
California’s outdoor living, and has 
never been away from either one 
for any length of time since. The 
Keiths live in Bel Air with daugh- 
ter Mimi, 4. 

In color by Technicolor, “Those 
Calloways’”’ stars Keith, Vera Miles, 
Brandon de Wilde, Walter Bren- 
nan, Ed Wynn and Linda Evans. 
Norman Tokar directed. Winston 
Hibler co-produced with Walt Dis- 
ney. The screenplay by Louis Pel- 
letier is based on Paul Annixter’s 
novel, “Swiftwater.” 


Disney Crew Grooms Vermont Snow 
For Filming of ‘Those Calloways’ 


Walt Disney combined his 
well-known genius for show- 
manship with a new variety 
of “snowmanship” to get 
what he needed for ‘‘Those 
Calloways,”’ the story of a 
man and boy dedicated to 
the creation of a lake sanctu- 
ary for wild geese. 

Scene: the below-zero, 
snow-clad Vermont hill 
country. 

Time: the frigid month of 
March which, in Vermont, 
comes in like a lion and goes 
out the same way. 

Problem: keeping virgin 
snow looking virginal in spite 
of the mauling that move- 
ments of cast and crew nec- 
essarily inflicted. 

Solution: instant snow 
storms, the kind you can turn 
on and off. Here’s how it 
worked. 

An old airplane engine 
plus propeller, and a sawdust 
blower, did nicely for either 
kicking up snow for storm 
effects, or merely smoothing 


it out after takes. 

For one-man ventures into 
snow-laden territory, Walt 
saved his machines and sent 
the cameraman out with light 
meter on a high-wire type of 
one-man cable car, flying him 
around like a Tinker Bell at 
Disneyland. 

And for mass transporta- 
tion on steep hills, Walt built 
a sort of snow ark, winching 
it up and down at the end of 
a heavy cable powered by a 
great diesel engine. 

Staid Vermonters, ever 
suspicious of outsiders, loved 
every minute of Walt’s winter 
magic. 

In color by Technicolor, 
“Those Calloways’’ stars 
Brian Keith, Vera Miles, 
Brandon de Wilde, Walter 
Brennan, Ed Wynn and Linda 
Evans. Norman Tokar di- 
rected. Winston Hibler co- 
produced with Walt Disney. 
The screenplay by Louis Pel- 
letier is based on Paul An- 
nixter’s novel, “Swiftwater.” 


RESOURCEFULNESS — Brandon de Wilde devises a makeshift first-aid device for Brian 
Keith in Walt Disney’s new Technicolor feature, “Those Calloways.” The film drama 
also stars Vera Miles, Linda Evans, Ed Wynn and Walter Brennan. 


| The Story | 


In the small New England 
town of Swiftwater lives a 
man, Cam Calloway (BRIAN 
KEITH), whose fondest hope 
is to one day establish a sanc- 
tuary for the great flocks of 
wild geese which each year 
fly over the town, sometimes 
stopping off at a nearby lake 
on the long, arduous migra- 
tion south. 

Cam is a trapper and 
rugged woodsman who seems 
to have stemmed from the 
very roots of the forest. Be- 
cause of his dream, and his 
desire to move deeper and 
deeper into the woods with 
his loving wife Liddy (VERA 
MILES) and strapping, 19- 
year-old son Bucky (BRAN- 
DON DE WILDE), Cam and 
his family are called ‘“‘those 
Crazy Calloways’’ by towns- 
folk who don’t hold with 
their advanced ideas and 
woodsy ways. 

The story opens with 
Bucky, in town to pick up 
his Ma’s mail from pretty 
Bridie Mellot (LINDA 
EVANS), watching Whit 
Turner (TOM SKERRITT) 
raising his gun against a 
flight of geese. Bucky flies 
into a rage and sails into the 
older, burlier youth. The 
fight ends badly for Bucky. 

On Christmas Eve, the Cal- 
loways host their friends from 
town including Bridie and 
her parents (JOHN LARKIN 
and RENEE GODFREY), the 
town crier, Alf Simes (WAL- 
TER BRENNAN), Cam’s In- 
dian companion, Nigosh 
(FRANK DEKOVA), the 
town character, Ed Parker 
(ED WYNN) and the local 
humorist, Nat Perkins 
(PAUL HARTMAN). 

The Calloways’ high hopes for 
the sanctuary are shattered when 
the fur market drops out from 
under them. Loan shark Doane 
Shattuck (PARLEY BAER) fore- 
closes the mortgage on the Callo- 
way home, and the family must 
move to the lake. While father and 
son are building a foundation for 
a new cabin, Dell Fraser (PHILLIP 
ABBOTT), a traveling salesman 
who is scheming to convert Swift- 
water into a resort for shooting 
wild geese and needs Cam’s know 
how to bring the geese down every 
year, visits the lake posing as a 
bird fancier. He tells Cam that his 
boss, Mr. Fletcher of Burlington 
(ROY ROBERTS), would be happy 
to give Cam $200 for a sanctuary 
if he can bring the geese down 
every year. 

The woodsman reveals that by 
planting sweet corn in the marsh- 
es, he could guarantee geese an- 
nually. Cam innocently accepts the 
money, buys the corn, and plants it. 

Several weeks later, when young 
Calloway is in town to pick up 
supplies, Whit Turner maliciously 
reveals that Dell Fraser tricked 
Cam into planting corn to bring 
the geese down so that he and his 
boss could make the town into a 
shooting resort. 

Bucky calls him a liar and they 
fight. Hours of practice with the 
punching bag have paid off. Bucky 
knocks him to the ground with a 
hard right to the jaw. 

Bridie drives Bucky home in a 
buckboard and tells him that Dell 
Fraser has convinced the greedy 
town folk that they will get rich 
by selling their marshland to his 
boss and making a profit on the 
tourist trade. 

The next morning Cam awakes 
to the sound of guns firing. He 
races to the blind, grabs at the 
protruding barrels, and is acci- 
dentally shot. Cam is carried to the 
Calloway cabin. Bucky goes for 
the doctor while Ma stops the blood 
from flowing. Cam’s life hangs by 
a thread ali during the night while 
his family and the doctor sit in 
vigil. 

In the town, where there is a 
great deal of alarm over the shoot- 
ing, town crier Alf Simes calls a 
general meeting. He tells the vil- 
lagers that Dell Fraser has made 
a fool of them; that the town 
would be turned into a carnival if 
its people sold their land to a 
crook like Fraser. He gets them to 
sign a petition authorizing the 
United States government to buy 
the marshland for a wild goose 
sanctuary. 

With daybreak comes more good 
news. The crisis has past. Cam will 
live, so that he will know that his 
dream is bound to become a reality. 
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OLD TIMERS Walter Brennan and Ed Wynn enjoy a bit of humor in Walt Disney’s 
Technicolor feature, “Those Calloways.’’ The unusual film drama stars Brian Keith, 
Vera Miles, Brandon de Wilde and Linda Evans. 


THOSE CALLOWA YS’ STARS BOAST 


160 YEARS ON STAGE AND SCREEN 


If experience has anything 
to do with acting ability, and 
most authorities agree it is 
essential, the cast of Walt 
Disney’s outdoor drama, 
“Those Calloways,’’ has to 
be one of the best ever as- 
sembled. Altogether, Brian 
Keith, Vera Miles, Brandon 
de Wilde, Walter Brennan 
and Ed Wynn represent 160 
years of experience in show 
business. 

Listing them by seniority, 
Wynn, who is 78 now and 
still going strong, has been 
gagging it up for 62 years. 
The old Fire Chief started 
out in the early days of 
vaudeville, and says he is go- 
ing to keep it up ‘‘until they 
can’t stand me any more.” 
He plays a hard-of-hearing 
heckler who has a knack for 
saying the wrong thing at 
the right time in “Those 
Calloways.”’ 

Walter Brennan, who re- 
cently celebrated his seven- 
tieth birthday, started out as 
a movie stunt rider 46 years 
ago, and has played in scores 
of features and hundreds of 
television shows since. The 
three-time Academy Award 
winner plays a convincing 
town crier who takes up the 
Calloway cause in his first 
role for Disney. He is also 
the star of the TV series, 
“Tycoon.” 

Brian Keith has twenty years of 
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EXCITING NEWCOMER Linda Evans plays 
a romantic role opposite Brandon de Wilde 
in Walt Disney’s Technicolor feature, 
“Those Calloways.” Brian Keith and Vera 
Miles also star. 


acting behind him, ten of them on 
the New York stage. As Cam Cal- 
loway, a man of the woods with a 
dream as big as all outdoors, Keith 
has his most demanding role to 
date, and his eighth starring assign- 
ment for Disney. 

Vera Miles, as beautiful and 
svelte as she was when she came 
to Hollywood as second runner-up 
in the Miss America contest seven- 
teen years ago, plays Liddy Callo- 
way, a backwoods wife with an 
edge to her tongue and a heart full 
of love, in this her second feature 
assignment for Walt. 

Brandon de Wilde was the tow- 
headed youngster who charmed 
millions in “Member of the Wed- 
ding’ and ‘Shane’? on Broadway 
and in motion pictures a dozen 
years ago. Twenty-three now, and 
a handsome lad, Brandon fulfills 
all of the promise of his youth as 
Bucky Calloway in the picture. 

In color by Technicolor, “Those 
Calloways’”’ was directed by Nor- 
man Tokar. Winston Hibler co- 
produced with Walt Disney. The 
screenplay by Louis Pelletier is 
based on Paul Annixter’s novel, 
“Swiftwater.” 


Bear Versus Baer 


WALT DISNEY STAR VERA MILES 
HAS THE WORLD AT HER FEET 


Vera Miles is a perfect example of the heights that a 
beautiful woman with determination and talent can reach 
in Hollywood. At the moment, the auburn-haired, blue-eyed 
actress has the world at her feet; she is a movie star, the 
happy mother of four handsome, intelligent children, and 
the loving and well-loved wife of a successful man. 


But life wasn’t always so 
sweet for the former beauty 
queen. She has made her own 
way since she was fourteen, 
earning room and board at 
the YWCA in Wichita, Kan- 
sas by serving meals and 
working at the Western 
Union Telegraph office after 
school. Vera had a tough 
time making ends meet from 
the time she was born until 
she won third place in a Miss 
America contest, and the 
Hollywood contract that 
went with it. 

In ‘Those Calloways,” her 
second feature motion pic- 
ture for Walt Disney, she 
plays the backwoods wife of 
a man who gives her “‘none 
of the things a woman wants 
and the one thing she really 
needs.” Liddy Calloway is a 
strong-willed woman with an 
edge to her tongue and a 
heart full of love. It’s a diffi- 
cult and demanding role. It 
covers the entire tapestry of 
human emotions. That’s the 
kind that suits Miss Miles 
just fine, because no matter 
how tough things are for the 
woman in the story, Vera 
has had it tougher at one 
time or another. Not that she 
has any regrets. She doesn’t. 
She feels that having to be- 
come independent early in 
life taught her human values 
and made her more appreci- 
Pee of the simple things in 
ife. 

Vera was born near Boise City, 


Oklahoma to Thomas and Bernice 
Ralston who promptly moved to 


Provides Comic 


Highlight of ‘Those Calloways’ 


One of the comic high- 
lights of Walt Disney’s out- 
door drama, “Those Callo- 
ways,” is provided by an 
oversized black bear named 
Carroll, and an overweight 
actor named Parley Baer. 

In the picture, Carroll, a 
500 pound he-bear named 
after showman Eddie Car- 
roll, plays the pet of the Cal- 
loway family, and Parley 
portrays a_ penny-pinching 


Paul Hartman a Hoofer 
Again in ‘Galloways’ 


Paul Hartman, dancer- 
turned-actor who is hoofing 
again for Walt Disney in 
“Those Calloways,” likes to 
recall how he made the big 
time twenty years ago. 


During the early 1940’s, 
Paul and his wife, Grace, 
were touring small-town the- 
atres and nightclubs as clas- 
sical ballroom dancers. One 
night in Portland, Oregon, 
Hartman accidentally threw 
his wife over his shoulder 
and through the flimsy back- 
ground scenery. Only her 
feelings were hurt. The au- 
dience thought it was inten- 
tional, and burst out laugh- 
ing. They thought the team 
was especially funny when 
Hartman couldn’t find his 
partner. The couple changed 
their billing to “‘The Hart- 


mans, Satiric Dancers,’’ and 
became headliners almost 
overnight. 


In this, his first Disney picture, 
Paul plays a small town character 
and the sidekick of funny man, Ed 
Wynn. He also leads a group of 
country folk in a hoe-down which, 
he says, ‘“‘might be a come-down 
for a ballroom dancer, but a darn 
sight easier for a man my age.” 


Vermonter. The two meet 
unexpectedly when Parley 
comes to the Calloway cabin 
to foreclose the mortgage on 
the place. 

Since visitors are few and 
far between, the big black 
bear is very excited about 
the new arrival; so much so 
that he is all for giving him 
an affectionate hug. But Mr. 
Baer doesn‘t realize that 
brother bear is the friendly, 
domesticated type, and faints 
dead away. 

Ma Calloway, who previously 
had tossed Carroll out on his can 
when he got too friendly with the 
family larder, finally comes to the 
rescue. She sends Carroll on his 
merry way with a swat on his rear 
end, and brings her visitor back to 
consciousness with a bucket of 
water. 

In color by Technicolor, “Those 
Calloways”’ stars Brian Keith, Vera 
Miles, Brandon de Wilde, Walter 
Brennan, Ed Wynn and Linda 
Evans. 
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Pratt, Kansas. She has no recol- 
lection of her father, a lay min- 
ister who divorced her mother and 
went his own way when she was 
three. About the only thing she 
remembers about her childhood is 
picking mulberries during the long, 
hot summers. 4) 

One of the rewards for being 
elected prom queen in her senior 
year at Wichita High School was 
a free course in modeling. She par- 
layed her newly learned poise and 
perfect face and figure into first 
place in the Miss Wichita contest, 
did the same in the Miss Kansas 
contest, and finally took third 
place in the Miss America pageant 
at Atlantic City. Basically shy, 
Vera was motivated by her desire 
to become a school teacher. Each 
finalist was given a $500 scholar- 
ship to the college of her choice. 

Neither an RKO contract, nor a 
later one with 20th Century-Fox, 
produced a moment before the 
cameras because, “I didn’t care 
about acting and it showed up in 
the screen tests,’ she says. ‘All 
I wanted to be was a school teach- 
er.’ She began working toward 
this goal at Glendale Junior Col- 
lege near Los Angeles. 

During a summer vacation, Vera 
played her first professional role 
in “For Men Only,” for producer- 
director Paul Henreid. Next she 
appeared in “The Rose Bowl Story” 
and “The Charge at Feather River,” 
and, suddenly, she realized that she 
wanted to become an actress after 
all. “All of a sudden I realized 
that acting was a wonderful form 
of art that could mean a great 
deal if done properly.” 

Her opportunity came with live 
television, in its early, creative 
days of “Studio One,” ‘General 
Electric Theatre” and “Lux.” Vera 
played in all of them, and made 
her mark as a dramatic actress. 

When Alfred Hitchcock signed 
her to an exclusive contract and 
starred her in several of his tele- 
vision shows, she was on her way. 
Vera went on to fame in some of 
Hollywood’s biggest hits, including 
“Psycho,” ‘‘The Searchers,” ‘“Au- 
tumn Leaves,” “23 Paces to Baker 
Street,”’ “The F.B.I. Story,” ‘Be- 
yond This Place,’ “A Touch of 
Larceny” and “The Man Who Shot 
Liberty Valance.” 


CRISIS — Brian Keith is unconscious from a gunshot wound. Watching anxiously are 
Vera Miles, Frank de Kova and the doctor. The scene is from Walt Disney's powerful 


new Technicolor feature, “Those Calloways.” 


Brandon de Wilde Fulfills Promise of 
Youth in Disney's Those Calloways’ 


As the towheaded young- 
ster in ‘“Member of the Wed- 
ding,’”’ “Shane,” and scores 
of Broadway, television and 
motion picture productions, 
Brandon de Wilde became 
one of the most popular and 
successful adolescent actors 
of all time. 

Now a handsome, slim- 
waisted 23-year-old starring 
in Walt Disney’s adventure- 
drama, “Those Calloways,”’ 
de Wilde fulfills all the prom- 
ise of his youth and more. 
He is intelligent, mature, en- 
tertaining, experienced, of 
strong mind and body, and 
immensely talented as an 
actor. 

His first professional ap- 
pearance was with Julie Har- 
ris and Ethel Waters in the 
Broadway production of 
“Member of the Wedding”’ 
at the age of seven. The op- 
portunity came about after 
producer Robert Whitehead 
had interviewed virtually 
every child actor in New 
York without success, and 
discovered from his casting 
director that his stage man- 
ager, Fred de Wilde, had a 
son who would be ideal for 
the part. 

Fred reluctantly allowed 
his son to audition, and the 
rest is history. Brandon won 
the role and overwhelming 
critical praise in it. He didn’t 
miss any of the 628 perform- 
ances of the play, and won 
the highly coveted Donald- 
son Award for “The Out- 
standing Debut Performance 
of 1949-50.” He was also 
presented the Critics Award 
for his performance. 

At the age of nine de Wilde 
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BRANDON de WILDE 


became the youngest actor 
ever to win an Academy 
Award nomination as Best 
Supporting Actor for his role 
in George Stevens’ ‘‘Shane.”’ 

On Broadway, in addition to 
‘Member of the Wedding,’’ 
Brandon played 118 performances 
with Helen Hayes in ‘‘Mrs. 
McThing,”’ 16 performances with 
Lee J. Cobb in “The Emperor’s 
Clothes,” and 385 performances 
with Arthur O’Connell and Judith 
Anderson in “Comes A Day.” 

De Wilde’s impressive picture 
credits include “Shane,’? “Member 
of the Wedding,’ ‘‘Goodbye, My 
Lady,” “Night Passage,’ “Missouri 
Traveler,” “Blue Denim,” “All Fall 
Down,” “Hud” and “In Harm’s 
Way.” 

As the rugged woodsman, Bucky 
Calloway, in Disney’s ‘‘Those Cal- 
loways,”’ Brandon has one of his 
most dramatic roles to date. It is 
the warm, exciting story of a man 
and a boy whose dreams of buying 
a lake sanctuary for their beloved 
wild geese becomes a nightmare 
when they are ridiculed by the 
citizens of a small New England 
town and taken advantage of by 
profit-hungry pitchmen. 


Disney Director Norman Tokar 
Is One of Hollywood’s Busiest 


Few directors in Holly- 
wood, if any, move from one 
motion picture or television 
show to another with the 
speed and constancy that 
Norman Tokar enjoys on the 
Walt Disney Studio lot in Bur- 
bank, California. Currently 
he is directing two segments 
of a four-part TV show, “‘Kil- 
roy,’ with Bryan Russell and 
Celeste Holm. 


Last year he directed two 
major motion pictures: “A 
Tiger Walks,’ a suspense 
drama with a twist and 
“Those Calloways,’”’ an out- 
door family drama starring 
Brian Keith, Vera Miles, 
Brandon de Wilde, Walter 
Brennan and Ed Wynn. 

Since going to work for 
Walt four years ago he has 
handled the directorial reins 
on two other features: ‘“‘Big 
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PRACTICE — Brandon de Wilde spars with Brian Keith, who plays his father, in Walt 
Disney’s “Those Calloways.’’ Brandon is preparing to take on the town bully for the 


Red,’ a warm-hearted, boy- 
dog story; and “Savage 
Sam,” a rip-roaring action 
picture. He also wrote and 
directed a highly rated, two- 


part ‘Wonderful World of Color’’ 
show, “Sammy, the Way-out Seal.” 


The stocky, red-headed director 
has never been a man to rest on 
his laurels. Since beginning his 
career in 1937 as a juvenile actor 
in the Broadway production of 
“What a Life,’ Tokar has had an 
enviable career in show business. 
He played leading roles on the New 
York stage for seven years before 
he began to write for a living. 


Tokar sold several radio shows 
before Pearl Harbor put a tempo- 
rary stop to his career. Following 
the war, he branched out to include 
directing, and wrote and directed 
TV shows like “Henry Aldrich,” 
“Life with Luigi” and “The Alan 
Young Show.” 

Then he gave up writing to 
maestro ““My Favorite Husband,” 
“The Bob Cummings Show,’’ 
“Leave it to Beaver’ and “The 
Donna Reed Show.”’ 


hand of lovely Linda Evans. Vera Miles also stars. 


Disney Movie Crew 
Finds Vermont Cold, 
Vermonters Warm 


Talk about southern hos- 
pitality, try Vermont some- 
time! 

Walt Disney’s “Those Cal- 
loways” company enjoyed 
one of the warmest welcomes 
ever accorded a motion pic- 
ture crew when the ladies of 
the Cambridge, Vermont 
Community Club put on an 
Autumn, ‘sugar-on-snow’ 
party, made possible by al- 
most a year-long banking of 
private snow supplies in per- 
sonal refrigerators. 


The Disneyites had previ- 
ously been invited to partake 
in the traditional Vermont 
feast of maple sugar on sheets 
of snow, accompanied by dill 
pickles and black coffee, during 
wintertime, when they were shoot- 
ing snow scenes in Cambridge in 
sub-zero weather. Since the movie 
company had to leave for Califor- 
nia before the affair could be ar- 
ranged, the ladies stored their snow 
in their home freezers and waited 
for the Disney company’s return 
for Fall filming. 

In color by Technicolor, ‘Those 
Calloways”’ stars Brian Keith, Vera 
Miles, Brandon de Wilde, Walter 
Brennan, Ed Wynn and Linda 
Evans. Norman Tokar directed. 
Winston Hibler co-produced with 
Walt Disney. The screenplay by 
Louis Pelletier is based on Paul 
Annixter’s novel, “Swiftwater.” 


Disney Signs Best 
Known Film Composer 
For ‘Those Calloways’ 


Max Steiner is easily the 
most renowned motion pic- 
ture composer in Hollywood 
history. His first picture for 
Walt Disney, “Those Callo- 
ways,” marks his 338th fea- 
ture assignment. 


During his long and suc- 
cessful career, Steiner has 
won three Academy Awards: 
“The Informer” in 1935, 
“Now Voyager” in 1943; and 
“Since You Went Away” in 
1945, and has received the 
Bronze Medal by the King 
of Belgium at the Cinema 
Exhibition in Brussels in 
1936 and the World Cinema 
Congress Medal in Venice 
the same year. He was also 
awarded the Golden Globe 
by the Hollywood Foreign 
Press Correspondents for his 
original score in “Life With 
Father,’”’ and a Vienna Festi- 
val Statuette for his original 


score in “Treasure of Sierra 
Madre.”’ 


Born and raised in Vienna, 
the son of famous composer 
Gabor Steiner, Max was a 
part of the gay, musical Vi- 
enna around the turn of the 
century. He composed and 
conducted his first operetta, 
“The Beautiful Greek Girl,” at the 
Orpheum theatre there in 1902, 
when he was only 14. Two years 
later, he toured England as a com- 
poser-conductor, and later went to 
Paris to conduct at the famed 
Alhambra Theatre. 


The young musician was invited 
to the United States in 1914 by 
Lorenz Ziegfeld, for whom he con- 
ducted many musical shows in New 
York and on tour. In 1929, he 
went to Hollywood to become mu- 
sical director for R.K.O., then sev- 
eral years later, to Selznick Inter- 
national, where he wrote and con- 
ducted the music for such films as 
“Gone With the Wind,” “The Gar- 
den of Allah” and “A Star is Born.” 

From there, Steiner went to 
Warner Brothers, where he com- 
posed the music for such outstand- 
ing hits as “Johnny Belinda,” “Key 
Largo,” ‘The Fountainhead,”’ 
“Caged,” “The Glass Menagerie,” 
“Come Fill the Cup,” “Young Man 
with a Horn,” ‘White Heat,” “So 
This is Love,” “Battle Cry,” “The 
Searchers,” ‘Darby’s Rangers,” 
“Marjorie Morningstar,” “A Sum- 
mer Place,” “Youngblood Hawke” 
and scores of others. 

In color by Technicolor, ‘‘Those 
Calloways’”’ stars Brian Keith, Vera 
Miles, Brandon de Wilde, Walter 
Brennan, Ed Wynn and Linda 
Evans. 


Lovely Linda Evans Gets Big Break 
From Disney in Those Calloways” 


Linda Evans is the kind of 
beautiful blonde who would 
cause a traffic jam if she 
stood on the corner of Hol- 
lywood and Vine for ten 
minutes. Five-feet, six-inches 
tall, and with all the curves 
in the right places, Linda is 
a knockout by any standards. 

But her charm is that 
either she doesn’t know it, or 
doesn’t care. She is unaffect- 
ed, amiable, easy-going, un- 
sophisticated and interested 
in everything and everyone. 
She has deep blue eyes, a 
big, wide dimpled smile for 
any one who wants to smile 
back, and a laugh that is 
catching. 


Whether or not Linda will 
capture the fancy of the film- 
going public a la Jean Har- 
low or Marilyn Monroe is yet 
to be seen. At any rate, she 
has been given her big chance 
by Walt Disney in ‘‘Those 
Calloways,” a heartwarming 
human drama in which she 
plays opposite Brandon 
de Wilde. In this, her first 
starring role, Linda needs 
more than good looks to 
handle the likes of such ex- 
perienced performers as Bri- 
an Keith, Vera Miles, Walter 
Brennan, Ed Wynn and de 
Wilde. 


If she emerges as a bril- 
lant young actress — and 
those who have watched her 
performance before the cam- 
era say she will—it will be 
the first time in her career 
that fate hasn’t played a ma- 
jor part. Linda was forced 
into acting when, as a school- 
girl, she was too shy to read 
a book report in front of her 
English class. The principal 
and her mother made Linda 
take drama lessons, and she 
took to it like a duck to water. 
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She got her first professional job 
by accident while visiting her Hol- 
lywood High School sorority sister, 
Carole Wells, then starring in the 
“National Velvet’? TV series. Her 
natural beauty attracted the atten- 
tion of Director Gerald Snitzer and 
she was signed on the spot to ap- 
pear in a soft drink commercial. 


Then came parts in several tele- 
vision series, including “Bachelor 
Father,” ‘“‘Ozzie and Harriet,” “The 
Untouchables,” and “The Eleventh 
Hour.”’ Linda’s performance as an 
hysterical teenager in “The Elev- 
enth Hour,’ plus the title role in 
“Buttons,” a TV pilot which never 
sold, won her a seven year, exclu- 
sive contract with MGM, and a 
minor role in “Twilight of Honor” 
with Richard Chamberlain and 
Claude Rains. 


She was cast as Brandon de 
Wilde’s sweetheart, Bridie, in 
“Those Calloways,” on the strength 
of a screen test she made for Walt 
almost a year before she went to 
work on the picture. 


Her father died five years ago, 
just at the time when Linda was ac- 
cidentally ‘‘discovered.’’ The money 
she made on commercials and tele- 
vision roles helped to make ends 
meet for her mother, and sister 
Cathy, now a 12-year-old. Another 
sister, Carol, is married with two 
children. 


John Larkin’s 20-Year Acting 
Career Began on an Impulse 


For a fellow whose early 
goal in life it was to become 
a newspaper columnist, John 
Larkin has done pretty well 
for himself as an actor. Cur- 
rently co-starring in Walt 
Disney’s feature motion pic- 
ture, “‘Those Calloways,’’ 
Larkin graduated from Rock- 
hurst College in Kansas City, 
Missouri, with a degree in 
journalism in 1940. Since 
then, the closest he’s come to 
pounding a typewriter for a 
living was playing a city editor in 
the television series, ‘“‘Saints and 
Sinners.”’ 

But when it comes to acting, 
the handsome six-footer has few 
peers. As a matter of fact, he has 
probably played in more radio and 
television shows than any other 
actor in the business except Ed 
Wynn, who also has a part in the 
Disney picture. 

During his twenty years in the 
profession, John has almost always 
played the lead in one or more con- 


tinuous radio or television series. 
After his Army discharge in 1945, 
Larkin was signed to the title role 
in the ‘Perry Mason” radio show, 
and held the job for seven years. 
From 1955 to 1961, he was Mike 
Karr, a detective-turned-lawyer on 
the New York-based daytime tele- 
vision series, “Edge of Night.” 


He played leading roles in radio 
soap operas like “Road of Life,’’ 
“Hollywood Story” and “Right to 
Happiness,” and guest-starred on 
almost every major network TV 
show during this period. He por- 
trays Major General Wiley Crow 
in the current ‘12 O’Clock High” 
series, and has had leading roles in 
two major features besides ‘‘Those 
Calloways’”’: “Seven Days in May” 
and “The Satan Bug.” 

Born in Oakland, California, and 
raised in Kansas City, Missouri, 
John got the acting bug when an 
experimental radio station in Kan- 
sas City gave him a job writing, 
directing, singing, acting and do- 
ing commercials. “I even had to 
sweep out the place before I left,” 
he says, “but overall, it was great 
experience.”’ 
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PERFECT — Brandon de Wilde exhibits flawless aim and timing in flattening the town 
bully in Walt Disney's Technicolor drama, “Those Calloways.’’ Brian Keith, Vera Miles 


and Linda Evans also star. 


ED WYNN STILL THE FUNNIEST AFTER 62 YEARS Disney Builds ‘Little Vermont’ in 


If experience has anything to do with successful com- 
edy, Ed Wynn has to be the funniest comedian of all time. 
The old Fire Chief has been making people laugh, and get- 


ting paid for it, for 62 years. 


Ed’s latest assignment for Walt Disney is as a small 


town character in “Those Calloways,”’ 


a lively slice of life 


in New England during the 1930’s, about a man of the woods 


and his family whose dream 
it is to establish a lake sanc- 
tuary for the great geese 
flocks. He provides most of 
the laughs in the film story, 
as a hard-of-hearing humor- 
ist with a knack for saying 
the wrong thing at the right 
time. 

It’s the second major Dis- 
ney picture role in succes- 
sion for Ed, and his fifth 
since he played the voice of 
the Mad Hatter in the car- 
toon feature, ‘‘Alice in Won- 
derland,” in 1951. Last year 
he starred with Dick Van 
Dyke and Julie Andrews in 
“Mary Poppins,’”’ and before 
that in “The Absent Minded 
Professor,’ “Babes in Toy- 
land” and “Son of Flubber.”’ 
Ed has also appeared in two tele- 
sion shows for Walt; “The Golden 
Horseshoe Revue” and ‘‘Treasure 
in the Haunted House,’”’ both of 
which were aired on ‘Walt Dis- 
ney’s Wonderful World of Color’ 
show. 

Although he prefers comedy — 
“Walt Disney is keeping me young. 
I am only really happy when I can 
make people laugh’’—Ed’s dramatic 
roles would be the envy of most 
serious actors. His performance in 
“Requiem for a Heavyweight,”’ 
“The Great American Hoax,” ‘‘The 
Protege,” ‘On Borrowed Time,’ 
“The Man in the Funny Suit” and 
“Miracle on 34th Street” on tele- 
vision, were tops, according to 
nearly everyone who saw them. In 
motion pictures, on the serious side, 
Ed won an Oscar nomination for 
his performance in “‘The Diary of 
Anne Frank,” and kudos for roles 
in “The Great Man” and ‘Mar- 


jorie Morningstar.” He recently 
completed a starring part in George 
Stevens’ “‘The Greatest Story Ever 
Told: 

But Ed Wynn is, and always will 
be a comedian. “There’s nothing 
in this world as gratifying as mak- 
ing people laugh,” says Ed. “I’m 
going to keep it up until they can’t 
stand me any more.”’ 

Born Isaiah Edwin Leopold on 
November 9, 1886, in Philadelphia, 
the son of a hat manufacturer, Ed 
split his middle name and went on 
the stage in 1902 with a repertory 
company in Norwich, Connecticut. 
It flopped, and Ed bummed his 
way home. He worked for his dad 
long enough to save up enough 
money to try again, then joined 
the ‘““Rah Rah Boys”’ on New York’s 
vaudeville circuit in 1904. 

From then until now the public 
has reacted to his outsized shoes, 
funny hats —jincluding the Fire 
Chief’s topper that made him the 
toast of the nation during the 
1930’s—and silly jokes with loud 
guffaws. He competed with gag 
men like W. C. Fields, Leon Errol, 
Ina Claire and Bert Williams in 
the early days, — “People were 
more relaxed before the world got 
so small and full of tension. It was 
easier to make them laugh’ — to 
Bob Hope, Jack Benny and the so- 
called ‘sick’? comics of today. 
“Hope and Benny will be around 
as long as they want to be. I give 
the ‘sick’ joke boys another year 
or so,’ says Wynn. 

Ed has always written his own 
material, and has never told an 
off-color joke in public. Although 
he is 78 years old, he is agile 
enough to learn the Twist, and 
alert enough to trade _ side-split- 
ting yarns by the hour with his 
pal Walter Brennan, who also 
plays a small town character in 
“Those Calloways.”’ 


Walter Brennan Back in Films 
For Walt Disney’s ‘Calloways’ 


For a fellow who started 
out to be an engineer, Walter 
Brennan has done_ pretty 
well in the acting business. 
So far he has three Academy 
Awards — more than any 
other actor in Hollywood — 
and a list of top credits as 
long as his arm. 

For the past six years 
the well-loved, gravel-voiced 
performer has been starring 
in “The Real McCoys,” a 
highly-rated television series. 
Now he is back in motion 
pictures for Walt Disney in 
“Those Calloways,’’ an ex- 
citing family drama also star- 
ring Brian Keith, Vera Miles 
and Brandon de Wilde. He 
plays the affable Yankee 
philosopher, Alf Simes, from 
Swiftwater, Vermont. Consid- 
ering that he was brought up 
in the small town of Swamp- 
scott, Massachusetts, the part 
is right down his alley. 

In his 40 years in show 
business, Walter has ap- 
peared in a vast number of 
films including such memo- 
rable ones as “‘Pride of the 
Yankees,” “Sergeant York,” 
“Meet John Doe,” ““My Darl- 
ing Clementine,” “‘Red River’’ 
and. “Bad Day at Black 
Roék,”* 

His Oscars were awarded for 
“Come and Get It’’ in 1936, ‘“‘Ken- 


tucky”’ in 1938 and “The Western- 
er” in 1940. 


Born on July 25, 1894, Walter 
is descended from New England 
pioneers. His parents had every 
hope that their son would follow in 
his father’s engineering footsteps. 


Walter began his secondary edu- 
cation at Rindge Technical School, 
Cambridge, Massachusetts, with 
the expectation of going to Massa- 
chusetts Institute of Technology. 

But the acting bug bit him in 
high school dramatics, and he de- 
cided to pursue a theatrical career. 
Before he could do anything about 
it, World War I began, and Walter 
joined up. 

Discharged in 1919 after two 
years in Europe, Brennan worked 
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briefly as a reporter on a Boston 
paper. Then, after marrying his 
childhood sweetheart, Ruth Wells, 
he moved to Southern California 
and turned his full attention to 
acting. 

Brennan and Gary Cooper, then 
an unknown Montana cowboy, 
haunted movie casting offices with- 
out success. After many months of 
stunt and extra work, Walter made 
his acting debut in the 1928 thrill- 
er, “Lorraine of the Lions.” 

His big break came in 1985, 
when Sam Goldwyn cast him as 
Jenkins in “The Wedding Night.” 
His performance won him a long- 
term contract with MGM, and the 
Oscar-winning role in ‘‘Come and 
Get It’? the following year. 

Brennan and his wife recently 
moved to a 10-acre grapefruit 
ranch in the rural community of 
Moorpark, about 60 miles from 
Los Angeles. They frequently visit 
their 12,000-acre ranch in Joseph, 
Oregon, where their eldest son, 
Mike, supervises the production of 
white-faced Hereford cattle. 

All three of their children are 
married. The elder Brennans have 
14 grandchildren. Daughter Ruth 
is the wife of Navy Commander 
Dixon Lademan, and son Andy is 
a television production executive. 

In color by Technicolor, ‘Those 
Calloways”’ stars Brian Keith, Vera 
Miles, Brandon de Wilde, Walter 
Brennan, Ed Wynn and _ Linda 
Evans. Winston Hibler co-produced 
with Walt Disney. Norman Tokar 
directed the Buena Vista release. 
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84 TV Shows, Films 
Mark Hibler Career 
With Walt Disney 


Winston Hibler, one of the 
most versatile and talented 
members of Walt Disney’s 
remarkable creative team, 
marked his twenty-two years 
at the studio recently with 
completion of ‘Those Callo- 
ways,” a Brian Keith-Vera 
Miles-Brandon de Wilde 
starrer with big box office 
success written all over it. He 
served with Walt as co-pro- 
ducer. 


Hibler has been narrator, 
writer, director and co-pro- 
ducer, or any combination of 
the four, on no less than 
forty theatrical films and 
forty-four television shows. 
His history with the studio be- 
gins in 1942 as a story man and 
dialogue director on such pictures 
as ‘“‘Melody Time,” “Ichabod and 
Mr. Toad,” ‘‘Alice in Wonderland,” 
“Cinderella” and ‘‘Peter Pan.’’ He 
contributed narrative and dialogue 
to all of the wildlife stories, from 
“Seal Island” to “The African 
Lion,” working with Jim Algar and 
the late Ted Sears. 

His co-producer days started 
with a large number of early tele- 
vision shows, and ‘Perri’ as his 
first feature assignment. Next he 
wrote, directed and narrated ‘‘Men 
Against the Arctic,” an Oscar 
winner, and after that an Emmy 
Award-winning show, ‘Operation 
Undersea,’ the story behind the 
making of ‘£20,000 Leagues Under 
the Sea.”’ 


Since then Hibler has been in- 
volved in one way or another with 
many wildlife stories and has been 
co-producer on features like ‘‘Nikki, 
Wild Dog of the North,” “Big 
Red,”’ and ‘‘Those Calloways,”’ as 
well as nature adventure shows 
like ‘‘Sancho, The Homing Steer,”’ 
“Chico, The Misunderstood Coy- 
ote,’ “Sammy, The Wayout Seal,” 
“Sam Davenport and the Silver 
Fox,” ‘Little Dog Lost,” ‘‘The Wa- 
hoo Bobcat” and ‘Yellowstone 
Cubs.”’ 
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YOUNG OUTDOORSMAN Brandon de Wilde 


has an affectionate companion in Walt 
Disney's “Those Calloways.” Brian Keith, 
Vera Miles and Linda Evans star with 
de Wilde in the Technicolor drama. 


California for ‘Those Calloways’ 


For an imaginative Holly- 
wood producer, nothing is 
impossible. For instance, 
Walt Disney wanted to film 
his dramatic story, “Those 
Calloways,’’ in an authentic 
New England setting, taking 
advantage of the brilliant 
fall foliage. 

He settled on the state of 
Vermont, which, during the 
height of its autumn season, 
is beautiful beyond belief 
with its rolling hills ablaze 
with red, russet and purple 
leaves. The trouble is, the 
leaves turn from green to 
brown and come tumbling 
down in about two weeks— 
not long enough to shoot a 
feature on location. 

So Walt improvised. First he 
sent two streamlined crews — no 
lights or sound equipment — to the 
foothills of the Green Mountain 
Range when the leaves were at 
their brightest. The production 


units were able to skip from one 
location to the other by eliminat- 
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ing time-consuming close-ups and 
dialogue. The object was to shoot 
as many long, establishing shots 
against the colorful backgrounds 
as time allowed. 

Next he built a slice of Vermont 
on his 58-acre back lot, matching 
the fall foliage perfectly by dress- 
ing hundreds of bushes and trees 
with 280,000 hand-painted leaves. 
The large and detailed exterior sets 
included a small, New England 
town complete with city hall, a 
school, a library, shops, streets 
and residential section; a half-acre 
lake surrounded by 600 corn 
stalks; a log cabin in various stages 
of construction; a marsh with a 
duck blind planted in its center; 
and a 40 by 60-foot log jam. 

The crew is taking bets that not 
even the most discerning Ver- 
monter will be able to differentiate 
between his native state and Dis- 
ney’s “Little Vermont’? when he 
sees ‘Those Calloways.”’ 


In color by Technicolor and 
starring Brian Keith, Vera Miles, 
Brandon de Wilde, Walter Bren- 
nan, Ed Wynn and Linda Evans, 
the film story is about a rugged 
woodsman and his family who fight 
a town full of greed for their 
dream of a wild goose sanctuary. 


SMALL TALK falls on welcome ears as Pau! Hartman confides in Ed Wynn in this homey 
interlude in Walt Disney’s “Those Calloways.’” The Technicolor feature stars Brian Keith, 
Vera Miles, Brandon de Wilde and Linda Evans. 


Beautifully Filmed Calloways’ Is 
Family Entertainment and More 


(Prepared Review) 


Walt Disney opens up a new dimension of dramatic 
family entertainment, without losing any of the flavor of his 
always wholesome live-action features, in ‘‘Those Callo- 
ways,” a beautifully filmed picture starring Brian Keith, 
Vera Miles, Brandon de Wilde, Walter Brennan and Ed 


Wynn, which begins itsrun .. 


Basically, this is the story of 
a simple woodsman and his 
proud family who put every- 
thing they own on the block 
to protect the great flocks of 
wild geese that cross their 
sky. 

But it also delves more 
deeply, perhaps, than Walt 
has ever done before, into 
the emotional spectrum of 
human relations. 


Vera Miles adds her ex- 
traordinary talents to the ef- 
fort in a marvelous scene 
which almost tops the true 
climax of the picture—Brian 
Keith’s victory over those in 
his woodsy neighborhood 
who would sacrifice great 
natural beauty for a few 
pieces of silver. 


As Cam Calloway, Keith 
has his eighth and most ef- 
fective role for Disney. The 
big, rugged actor, an out- 
doors man, too, in private 
life, gives the characteriza- 
tion simplicity and dignity 
without overdoing it. 

Brandon de Wilde, outstanding 
as a child star, seems to have ful- 
filled the promise of his youth, as 
Bucky Calloway, a scrapper made 
in his father’s image. 

Others who score dramatically 
in the picture are Walter Brennan, 


at the theatre. 


as the town crier who takes up the 
Calloway cause and persuades the 
whole town to vote for a wild 
goose sanctuary; Ed Wynn, as a 
hilarious, hard-of-hearing charac- 
ter who has a knack for saying the 
wrong thing at the right time; and 
a gorgeous newcomer named Linda 
Evans, who plays Brandon de 
Wilde’s sweetheart, Bridie. 


The strong supporting cast in- 
cludes Philip Abbott, as an overly 
ambitious traveling salesman; Paul 
Hartman, as Ed Wynn’s crony; 
John Larkin and Renee Godfrey, 
as the Calloway’s friends, the Mel- 
lots, and Parley Baer as a penny- 
pinching merchant who gets his 
comeuppance from a 500-pound 
bear named Carroll. 


One of the most delightful as- 
pects of the picture is the photog- 
raphy. Disney sent his production 
crews to the Green Mountains of 
Vermont, first in midwinter, when 
the landscapes look like picture 
postcards; then in the fall, when 
the multicolored foliage is dazzling. 
The results are sensational, with- 
out ever taking away from the 
mood of the story. 


Norman Tokar directed the 
screenplay by Louis Pelletier with 
sensitivity and an eye for natural 
beauty. Edward Colman’s cinema- 
tography is as eye appealing as any 
previous Disney production. Win- 
ston Hibler co-produced with Walt 
Disney with his typical feeling for 
family entertainment and _insis- 
tence upon perfection in all phases 
of production. Buena Vista releases 
the Technicolor feature. 
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NEWEST AND 
NUTTIEST 
SHAGGY PROFESSOR 
ADVENTURE 


TECHNICOLOR® 


Annette ‘‘swims”’ 
with the Beach Boys... 
Merlin the brain makes 
like a bird (that’s why they 
call him bird brain)... Stanley 
the Chimp proves that he’s only 
human...and Norman the football Starring 


ee ateen to TOMMY KIRK - ANNETTE 
LEON AMES - FRANK FAYLEN 
oer il vs ARTHUR O CONNELL 
rectal rite Song THE BEACH BQYS with ANNETTE 


Written by TOM and HELEN AUGUST e Co-producer RON MIKLER e Directed by ROBERT STEVENSON 
Released by BUENA VISTA DISTRIBUTION CO., INC. 


© 1964 Walt Disney Productions 


You be the judge! 
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RALLY ALL CONSERVATION GROUPS BEHIND THE ‘CALLOWAYS'! 


The message of all conservation and 
humane societies is dramatized in the 
story of ‘‘Those Calloways’’ — the fight 
to establish a sanctuary to preserve a 
beautiful natural resource. 


Attend meetings of these groups, or 
contact them by letter, and bring this 
point home to them. Emphasize that 
anything the group does to get more 
people to see ‘‘Those Calloways”’ is a 
step toward furthering their own goals. 
(At right is a suggested letter to conser- 
vation groups, which you can send on 
your letterhead, over your own signa- 
ture.) 


Mustering the support of a conserva- 
tion group as a group is only the begin- 
ning of what you can accomplish. The 
members of the group, as citizens of 
the community, can often wield substan- 
tial individual influence. 


For example, among the members of 
an important group there may be a 
newspaper editor, a Field & Stream 
columnist, a radio or TV personality, a 
high city official, members of the clergy, 
librarians, school principals, etc. Each, 
in his own area, can wield personal in- 
fluence based on his position in the 
community. The important thing is to 
reach these people via their clubs and 
societies. 


Here are some of the benefits you can 
look for via this approach: 


e Newspaper feature stories. 


e Favorable comment in newspaper 
columns. 


e Official proclamations. 


° Favorable comment on radio, TV and 
the editorial page. 


e |nterviews on all media by community 
leaders on the subject of conserva- 
tion, with recommendations to see 
‘Those Calloways.”’ 


e Personal word-of-mouth at all 
opinion-making points. 


e Extensive use of TV entertainment 
film clips and extra use of newspaper 
publicity material, to dramatize the 
editorial message on conservation. 


Following are some contact names 
that you can begin with, in your com- 
munity, in lining up local conservation 
groups. 

Wilderness Society 

National Parks Association 
Audubon Society 

National Wildlife Association 
American Forestry Association 
Local museums of natural history 
Boy Scouts of America 


Girl Scouts of America 


SUGGESTED LETTER TO LEADERS OF 
CONSERVATION GROUPS 


As many of our natural resources are 
near a dangerous point of depletion, the 
work of your organization and others 
like it becomes increasingly important. 
Unfortunately, however, not everyone in 
the community is aware of your work, 
or the need of his own support and 
participation to make new achievements 
possible. 


| would like to call to your attention, 
therefore, a unique opportunity to pre- 
sent your message dramatically to the 
entire community. 


On (date), Walt Disney’s new motion 
picture, ‘‘Those Calloways,’’ will begin 
its local engagement at the (name of 
theatre). This film, based on the novel, 
“Swiftwater,’’ by Paul Annixter, tells the 
story of an idealistic family and its lone- 
ly fight to establish a sanctuary for 
migrating Canada geese. 


This is not a documentary or ‘‘educa- 
tional” film according to the ordinary 
definitions, but simply wonderful enter- 
tainment with an important underlying 
meaning. Its primary purpose is to en- 
tertain, and it does so superbly. For 
this very reason | feel it will do an out- 
standing job of dramatizing your mes- 
sage, and make it meaningful to people 
in the best possible way. 


May | suggest, therefore, that you 
use every means at your disposal to call 
attention to ‘‘Those Calloways,’’ and to 
take advantage of its impact on the 
community to further the worthwhile 
cause of conservation. | will be happy to 
cooperate with you in all your efforts. 


Sincerely, 


PHOTO CONTEST 


Nothing could be more appropriate in connection with 
this motion picture than a photography contest. The 
theme should be: ‘‘The Beauty of Nature,’ since every- 


thing about ‘‘Those Calloways,’’ from the story to the tae 


photography, emphasizes this idea. You can run this 
contest as a joint promotion with a camera store, offering 


photography equipment among the prizes. Get all the s . - 
value you can out of this contest. Have the winning pho- 


tographs shown in the local newspapers, display all 
contest entries in your lobby, etc. 


DISPLAY MATERIAL 


In addition to deluxe material in all standard display 
categories, the ‘‘Calloways’’ campaign includes a second 


1-sheet (see back cover of this pressbook) and a Super oo 


6-sheet that lends itself to a great number of special 
uses. Also, don’t overlook your Exchange Sets ‘‘A’’ and 
‘‘B”’ of black-and-white stills for all display and publicity 
purposes, available through your nearest National Screen 
Service office. 


CONTACT NATURE GROUPS 


Send letters to all nature groups and photography clubs, 
announcing that ‘‘Those Calloways’’ has something spe- 
cial to offer them. The theme is especially appealing to 
nature groups, and the magnificent photography will be 
especially enjoyable to those who love nature and to 
those who can appreciate an outstanding job of capturing 
nature on film. 


‘UNFORGETTABLE FAMILY’ CONTEST 


Hold a contest, via newspaper, radio or TV, inviting 
people to nominate a family in the community as “ 
family you'll never forget.’’ Specify that the family you 
are looking for is, like the Calloways, a family outstanding 
for its courage, independence, warmth and love for all 
living things. Offer prizes to both the winning families 
and the contestants who submit the winning names. 
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CALLING ALL CALLOWAYS 


Look up all the people in the community named Calloway. 
There might be material for an interesting feature story that 
could begin with the similarity of name. One way to stimulate 
news interest is to invite all people named Calloway to see 
the picture as a guest of the theatre. You can announce the 
invitation via the columns of a local newspaper, and have the 
newspaper photograph the Calloway group at your theatre 
on opening night. 


SPECIALIZED PUBLICATIONS 


Check with local museums, schools, zoos, etc., on the possi- 
bility of placing advertising or publicity with specialized pub- 
lications. Many publications that are influential in a select 
sphere may give ‘‘Those Calloways”’ special attention because 
of their particular fields of interest. For example: Photo- 
graphic publications, zoological magazines, educational pub- 
lications, club bulletins, etc. 


COLORING CONTESTS 


Human and scenic interest are blended in the coloring con- 
test prepared for ‘“‘Those Calloways’’ (see coloring contest 
page in this pressbook). Give it all the use you can for an 
early start on word-of-mouth interest. 


Do not limit your efforts to the youngsters. Painting has 
become a very popular pastime with adults, and adult edu- 
cation classes in virtually every community now offer art 
lessons. Suggest the coloring contest from ‘‘Those Callo- 
ways”’ as the basis of a painting contest in an adult art class. 
Offer prizes to the best paintings, as selected by the instruc- 
tor, and display the winning paintings in your lobby. There 
may even be a feature story possibility in this contest, such 
as, “80-year-old Amateur Artist Wins Recognition from Local 
Motion Picture Theatre.’’ 


BRING ‘CALLOWAYS’ COLOR RIGHT INTO YOUR LOBBY . . . with these 
brilliant flags, banners and streamers in deluxe fluorescent satin! 


STORE TIE-INS 


“Those Calloways” offers several opportunities for retail 
store tie-ins: 


SPORTING GOODS STORES -— Stores selling camping equip- 
ment, active sports apparel, etc., can cooperate via cross- 
plug displays, special sales, heralds, contests and so on. 


MUSIC STORES — The exciting new record of the theme 
music, “‘Angel,’’ by Johnny Tillotson, provides the basis of 
joint promotions and all forms of cross-plugging. 


TRAVEL AGENCIES — ‘‘Those Calloways” display material is 
as colorful as a travel poster, and would add a dramatic accent 
to travel displays emphasizing trips to New England or any 
of our national camping grounds. 


CAMERA STORES — Offer stills, in color or black-and-white, 
for in-store and window displays. 


Note: The above retail establishments are of prime impor- 
tance in setting up a merchants co-op ad (see ad section of 
this pressbook). 


RECORDED MUSIC 


Johnny Tillotson, exciting young singing star, has made a 
brilliant recording of ‘‘Angel,’’ based on the theme music of 
“Those Calloways.”” Here is a real opportunity to reach the 
moviegoing public in general and the teen-age audience in 
particular. Go after radio airplay! Give copies of the record 
as contest prizes! Use the record for lobby and intermission 
music! Contact your MGM record distributor immediately for 
his cooperation on this phase of your campaign (see music 
page of this pressbook). 


TELEVISION FILM CLIPS 


‘Those Calloways’”’ is such unusual entertainment that only 
actual scenes from the motion picture can do full justice in 
introducing it to the public. That is why your TV entertain- 
ment film clips are especially important in this campaign. 
And there are 5 of them! Go after maximum use for all 5 — 
programmed together and separately, on children’s shows 
and on adult shows. See page 2 for details. 
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3-PIECE STREAMER. An attractive 17’ banner, priced at $21.50 each. 


SECTIONAL VALANCE. $2.10 per running foot. Minimum order—10 feet. 


TWO COLOR 
USHER’S BADGES. 


Let your staff herald 
this wonderful motion 
picture with these 
badges. Priced at 40 
cents each. 


Free theatre imprint. 


Manufactured by 
NATIONAL FLAG 
COMPANY 
43 West 21st Street 
New York 10, N. Y. 

In U.S.A. also order from 
your nearest 
NATIONAL SCREEN 
SERVICE office 
In Canada order from 
CONSOLIDATED THEATRE 
SERVICES 
120 Wellington St. W. 

Toronto, Ontarto 
Canada 


AUTO BUMPER BANNER. $1.00 each. (Minimum order—15 pieces). 


ALSO AVAILABLE: 


FLAG OR WALL BANNER oo, Faced riags $110 each 
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CREATE AN ATMOSPHERE OF IMPORTANCE... 


with these deluxe full-color posters and accessories... 
and the super six-sheet (turn page)... 
all available through National Screen Service 


THE FOLLOWING COLORFUL ACCESSORIES 
ARE ALSO AVAILABLE FROM NATIONAL SCREEN 


30 x 40 DISPLAYS 40 x 60 DISPLAYS 
24 x 60 DISPLAYS _ 24x82 DISPLAYS. 
STANDEES 


Tt a* be 3 — + r oo iy ~ 
ihe gether, loved together, fought together 


FOR A DREAM AS BIG AS THE SKY! 


0 190M th 
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They laughed together, loved together, fought together 


FOR A DREAM AS BIG AS THE SKY! 
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